IloamucaHo 37eKTPOHHOM MOANHCEIO:
Bepaxunknii JJanun I'puropresnu
HomxraocTe: Jupextop KI'TIH KemI'V
ata ¥ Bpems: 2025-04-23 00:00:00 o o
MUHUCTEPCTBO HAYKH N BHOYSHEE0 LBRAZORB AT BOGEIS BRI BARI o fdf6436

denepanbHoe rocyJapcTBeHHOE OI0KeTHOE 00pazoBaTeIbHOE YUPEKICHUE
BBICILICTO 00pa30BaHUsA
«KemepoBcKkHii rocy1apCTBEHHBIH YHHBEPCHTET»
HoBoky3HeUKHi HHCTUTYT ((puiinan)
(heiepalIbHOrO roCyIAPCTBEHHOIO OK/IKETHOTO 00pa30BaATEIBHOIO YUPEKICHHS
BLICIIIETO 00pa30BaHUsA
«KemepoBckHii rocy1apCTBEHHBIN YHHBEPCHTET)

@DakynbTeT (PUIOIOTHH

YTBEPXJIAKO
Jlexan
__Jlapuonora T.B..
«11» anpens 2024 r.

Pabouyas nporpamMmma AMCHMILIMHbI

K.M.07./1B.01. JlomaliiHee uTeHHE Ha aHTJIMHCKOM SI3BIKE
44.03.01 [lenaroruueckoe oOpa3oBaHuE

Hanpasnennocts (mpo¢huib) MoAr0TOBKU
WHOCTpaHHBII S3bIK (QHTTTUHACKUIA S3BIK)

HpOFpaMMa aKaJeMH4ecKoro Dakanaspuara

Kpanudukanus BEITYCKHHKA
OakamaBp

®opma 00ydeHus

OuHO-33a04HAS

"o mHabopa 2024

Hosoxkyznenk 2024



COJAEPXAHUE
1 Llenap QuCHMIUIMHBIS
dopmupyeMble KOMIIETEHIIMH, HHIUKATOPbI TOCTH)KEHUSI KOMITETCHIIUHN, 3HAHUS, YMEHUS1, HABBIKU 3
2 O0béM M TPYAOEMKOCTh AMCHUIUIMHBI MO0 BUAAM Y4eOHBIX 3aHATHH. DOPMBI MPOMEKYTOUHOM
aTTecTaluu.3
3. YueOHO-TeMaTHUYECKHH IIJIaH U CO/IepKaHNe TUCIUTUINHEL. 4
3.1 YyeOHO-TemMaTn4eckuii rand
4 TlopsmoK OIICHWBAaHUS YCIEBAEMOCTH M C(HOPMHPOBAHHOCTH KOMIIETEHIMH OOydYaromerocs B
TEKYIlEeW U IPOMEXKYTOUHOM aTTecTaluu.d
5 YuebHO-MeToIMUecKoe 00ecieueHIe JUCIUTUIHHEL 6
5.1 YuebOHnas nutepatypa/
5.2 MaTepuaibHO-TEXHHYECKOE M MPOTPaMMHOE 00eCTiedeHUE AUCITUTUTHHBL. /
5.3 CoBpemMeHnHbIe npodeccroHanbHbIe 0a3bl JaHHBIX U HHPOPMAITMOHHBIE CIIPABOYHBIE CHCTEMBI. 9
6 Uusie ceenenust u (i) marepuaisl. 10
6.1. [TpumepHbIe TEMBI MUCEMEHHBIX y4eOHBIX paboT10
6.2. [IpumepHBIE BOMPOCH M 3a/IaHUs / 33729 JJIs IPOMEXKYTOUHOM arTectanmuunl3



1 Ileanb AUCHMIINHDBI

B pesynprare OCBOGHHMA JAHHOW JUCHUIUIMHBL y OOYy4aromerocs JOJDKHBI —OBITh
cOpMHUpPOBAHbI KOMIIETCHLIMM OCHOBHOM MpodecCHOHANBbHOW 00pa30BaTeIbHOW MPOTpaMMBbI
OakanaBpuata (nanee — OITOIT): HK-1

CosiepkaHre KOMITETCHIIMN KaK IJIAHUPYEMBIX PE3yJbTaTOB OOYUEHHUS IO JUCIHUILIHHE CM.
Tabmummy 1.
dopmMupyeMble KOMIIETEHIIMU, HHANKATOPbI IOCTHKEHUsI KOMIIeTEHIU i, 3SHAHUS, YMEHH S,

HABBIKHU
Tabmuua 1 — MaArKaTOpsl JOCTHKEHHSI KOMIIETEHIIHHA, (POpMHUpyEeMbIe TUCITUTUINHON

Kox wn Ha3Banume HNupukatopsl 3HaHus, yMmeHus, HaBblku (3YB),
KOMIICTCHIUH JOCTHKEHHUSI KOMITETCHIINH, | POPMHUPYEMBbIE TUCIIUTLTAHON
3aKpeIUICHHBIC 3a
IUCIUILIINHON
IIK-1. CnocobeH IIK-1.1. 3Haer 3HaTh:
OCBaMBaTh U | CTPYKTYpY, cocTaB u - 0COOCHHOCTH PA3JIMYHBIX TUTIOB U
HCIIOJIE30BaTh IATaKTHYECKUE YKaHPOB TEKCTOB, (PYHKIIMOHUPYIOITUX B
TEOPETUYECCKUE 3HAHUS U | CIUHUIIBI MPEAMETHON | pa3IMUHBIX cPepax KOMMYHUKAIIHH;
MpaKTUYeCKUe YMEeHHs U | o0inacTh 1Mo MpOQUII0 Ymern:
HaBbIKM B TPEAMETHOW | «AHTIIMIUCKHM S3BIKY. - YUTaTb AyTEHTUYHBIE TEKCTHI
obmactu 1o MPOPUITIO pa3HbIX KaHPOB M (YHKIMOHAJIBHBIX
«1» npu perieHnu CTUJIEH C WMCTOJB30BAaHUEM DPA3TUYHBIX
npohecCHOHATBHBIX BUJIOB UYTECHHSI B COOTBETCTBHUH C
3a71a4 KOMMYHUKATUBHOM 3amadyeu Hu
OIIEHUBATH MOTYYCHHYIO HH(POPMAITHIO;
Baaagers:
- YMEHMSIMM UYTE€HHUSI ayTEeHTUYHBIX
TEKCTOB Pa3HOOOpa3HBIX JKaHPOB U
HW3BJICUCHHUS HE00X0 MO
uHpopmarun nu3 OPUTHMHAIBHBIX
TEKCTOB HAa HHOCTPAHHOM SI3bIKE.

2 O0béM U TPYAOEMKOCTD JUCUMILIMHBI 10 BUAAM Y4eOHbIX 3aHATHI. ®OPMBbI POMEKYTOYHOM
aTTecTaluu.

Tabnuma 2 — O6beM U TPYAOEMKOCTh AUCHHUIUIMHBI 0 BUJAM YYeOHBIX 3aHSATUI
Bcero uacos

AJIsL T
O0bEéM TUCUMITUHBI OYHOMU 3a09HOM  (OYHO-
dhopmBbI 3209HOH) (HOPMBI
o0y4JeHust o0y4JeHust
OO0mmast Tpy10eMKOCTh UCITUTUIHHBI 72

KonrtaktHas pabora oOydJarommxcs ¢ mpernojaBarenem (1Mo
BHJIaM Y4eOHBIX 3aHSATHIA) (BCETO)

AynmuTtopHas paboTa (Bcero): 20

B TOM YHCIIC:

Jlexun

CEMUHAapBbI, TPAKTHYECKUE 3aHITUS 20

[IpakTuxymbl

nabopaTopHbIe paboThI

B T.4. B aKTUBHOH U MHTEPAaKTUBHOH (popmax
Bueayaurtopnas pabota (Bcero):




Bcero uacos

JUTS JUTS
O0BLEM T CHUILIUHBI OYHOH 3204HOM  (OYHO-
(bopMEI 3a04HOM) (QOpMBI
o0ydeHust o0ydeHust
B tom  uumcme, wuwHIMBMAyanbHas ~ pabora
00YYaIOUIMXCsl C TPeroiaBaTeNieM:
KypCOBOE MTPOEKTHPOBAHHE
IpyIIoBas, WHIUBHIyalbHAs KOHCYJIbTallUs U WHBIC
BUABI Yy4eOHOW MAeATEeIbHOCTH, NpeIyCMaTpUBAIOIIUC
TPYIIIOBYIO WIH WHIUBUAYATBHYIO paboty
00YJAIOIIMXCSI C TIPEMOIaBaTEIEM)
TBOpYEcKas pabota (3cce)
CamocrosiTenbHas pabota o0y4daronmxcs (BCero) 52
Bun mpomexyTouHoii arrecranny oOydaromierocs — 3auer B
8 cemectpe

3. YueOHO-TeMaTH4YeCKHii IIJIAH U coepKaHue AUCIUTIHHBI.

3.1 YyeOHO-TeMaTHUYECKHUH IJIAH

Tabnuma 3.1 — YuebHo-TemMaTHuecKuil T1aH 04HOM PopMBbI 0O0yUEHUS




Tabnuna 3 - YyeOHO-TeMaTH4eCKui IIaH 09HOM  (popmMbl 00yueHHS

Ne Hexenu /1

Pa3l[eJIBI U TCMBbI AUCIUIIIINHBI
110 3aHATUAM

Obmas
TPYAOEMKOCTD
(6ceco uac.)

810]0)

AynuTopH.
3aHSTHS

JIEKII. MPaKT

CPC

@OpMBI TEKYILL.
KOHTPOJISL U
IIPOMEKYTOYHOU
aTrTecTauuu

=

JXanposoe cBoeobpasue
ayTeHTHYHBIX TIPOU3BEICHUI
COBPEMEHHBIX aHTJIOS3bIYHBIX
aBTOPOB

40

12

28

KP
AHHOTaAUA

1.1 OcoGeHHOCTH Pa3IUIHBIX
THUIIOB M )KaHPOB TEKCTOB

1.2 Yrenne u oOCyx aeHUE
pacckaza Poanpna [lans «Sruen
Ha 3aKJIaHue

1.3 Urenwue u oOCyxacHHE
pacckasa J[xona Konbsepa
«BepHemcs k PoxaecTtBy»

1.4 Yrenue u obcyxaeHue
pacckaza FOnopsl Yamiru «Jlyna
Ha cepeOpsHOM OITI0IIEe»

1.5 YUrenue u obcyxaeHue
pacckasa I'.K. HecrepToHna
«[TaBmuHUNA TOMY.

IIpoBepka
AHHOTALUU

1.6 Urenne u oOCyx)aecHUE
goBewtbl O. Yaitnpna
«IIpectymnenue Aprypa
CeBuiay.

KonTposbhas
paboTta Ne 1

2. OcobOeHHOCTH
(YHKIIMOHAJILHOTO CTHJIS
aQyTEHTUYHBIX TPOU3BEACHUI
COBPEMEHHBIX aHTJIOS3bIYHBIX
aBTOPOB

24

KP
Occe

2.1 Yrenue u oOCyx)aIcHUE
pacckaza J[>xona Konbsepa
«[IpoumiecTBue Ha 03epem»

2.2 Ytenue u obCyxaeHIE
pacckaza Y.C. Mosma «J{0x1b»

2.3 Urtenue u 006CyXJIeHUE dcce
Onnen I'yaman «Kosep

JAPYXObI»

10

2.4Ytenue u obcyxaeHue
pacckasa Jl>xona Yusepa
«Ilimoseny»

Occe
KoHTpobHas
pabota Ne 2

HpOMC)Ky’TO‘-IHaH arTecranus
- 3a4CT

3a4CT

NTOI'O

108

20

52

4 IlopsAaoK OLCHUBAHHUSA YCIIEBAeMOCTH U CGOPMHUPOBAHHOCTH KOMIIETEHIHH 00y4yaroumerocs B

TeKyLIeld U POMeKYTOYHON aTTecTAluM.




Ui TOJIOKUTENBHON OIEHKH IO pe3yJabTaTaM OCBOCHHS JUCIHILIMHBI 00YdYaromieMycs
HE00X0AMMO BBITIOJHUTH BCE YCTaHOBJICHHBIC BU/BI yueOHOM paboThl. OLeHKa pe3yabTaToB padOThI
oOyuaromierocs B 6ayiax (1o Bugam) MpuBeicHa B Tabmuie 4.

[TpomexyTouHas aTTecTanys Mo AUCIUILIMHE 3a4eT BKIIIOYAET cleayronue (GopMbl KOHTPOJIS:
TEKYIIM M TPOMEXKYTOUHBIH KOHTPOJIb 3HAHUH, YMEHUH M HABBIKOB KaXKJIOTO OOYYaromerocs.
OOyuaromuecss MOMy4arOT 3aJaHUsl JJIsl CaMOCTOSITENIbHOTO BBIIIOJIHEHUS [0 HM3y4aeMoOM TeMe.
KoHTposb BRIIOTHEHUS 3aJaHUH OCYIIECTBISIETCS] HA KaXX/I0M 3aHITHH.

Texymmuii KOHTpOJIb B (OpME TBOPYECKHX, HHIUBUAYAIBHBIX pabOT, NPOBOJUTCSA IPH
3aBEPIICHUH pabOTHI HAJ TEMOM, JTUOO0 B MPOIIECCE €€ U3yUCHUSI.

It MOJIOKUTENBPHOW OIIGHKH TPU  HUCIOJIB30BAaHUHM  OaJUIbHO-PEHUTUHTOBOW  CHCTEMBI
HE00X0MMO HaOpaTh Ui IMOJyYeHHUsl OLEHKH <«3auTeHo» 51-100 GayuioB Mo CleAyIOmHMM BHIaM
NEeATEIbHOCTH:

1. Ilocemenue — 10 GaynoB

2. CamocrostenbHas padoTta — 20 6amioB

3. VYuactue B nHTepakTUBHOU padoTe — 10 GansioB

4. BpInoJgHEHHE TEKYIIUX KOHTPOJIbHBIX paboT — 40 GannoB
5. IlpomexyroyHas arrectanus no gucuuminHe — 20 6amios

Tabnuna 4 - bamibHO-peHTHHTOBas OLIEHKA Pe3yJbTaTOB y4eOHOU paboThl 0OyJaIOIIMXCS 110 BUAAM
(bPC)

B AynurtopHas padbora BueaynuropHas pabora Haxkormuien-
% O0beMm Bpemenu 24 yaca - 60 6annog O0bem Bpemenu 44 yaca - 20 6aina| Hble Gauibl
T | IlpakTiu. 3aHsTHA KoHTposbHbIE paboThI IlonroroBka K 3aHATHAM
24 u. 0 - 40 6amnna
0 - 20 6asoB (min - max)
1 [pakruueckas padora (1 6.) Wzyuarouiee qTEHHE
2 IIpakTuueckas pa6ora (1 6.) npoussenenuii: Poanbn Jdane «ruen
Tpaktiueckas paGora (1 6.) Ha  3akmaHue», Jxon  Kombep
3 TpaxTtraeckas pacora (1 6.) «Bepuemcss k  PoxapectBy», IOpmopa
VYommrn  «JIlyna  Ha  cepeOpsiHOM
4 [pakruueckas padora (1 6.) 6moue, K. Yecreprona
5 [pakruueckas padora (1 6.) KontponbHast pabora Nel | ([Tapmumuii  nom», O.  VYaiiiba
[pakrrueckas padora (1 6.) (ITP3) —20 6. «IIpecrymnenune Aprypa Cesuiay.
6 [pakruueckas padora (1 6.) O. Yaitnba «neansusiit myx», ¥.C.
Moom «Jloxab»
A PyGexHas arrecTanus
0-8 6. 0-200. 0-106. 0-38
7 [pakruueckas padora (1 6.) Wzyuarouiee uTeHNE
8 IpaxTiueckas pa6ora (1 6.) MPOU3BEJICHUH, COCTaBJICHUE
9 | Ipakthueckas paGora (1 6.) aHHOTArHH

[IpaxTtrgeckas padora (1 6.)

JIx. P. Bpatou «Cnenpi», JI.P. bankc

10 | IIpaxruueckas pabora (1 6.) «JloBepue»
11 | Hpakrideckas pabora (1 6.) Jxona Kombep «lIpounmrectBue Ha
12 | IIpaxruueckas padora (1 6.) Kontponrsaas padora Noe2 | ozepem»

IIpaxrtuaeckas padora (1 6.) (ITP) — 20 6. A. Jann «Cpenaiét camy», Dmnen

T'ynman  «Kosep apyxOb1», JIxoH
Yusep «llnosemny»

P. Jlankan «Korma MblI MepTBBIE
npoOyxnaemcs», k. Puc «la u xro
3HAeT, 4TO TaM B 3TOH MaHcapie», O.
it «Ameprusy, Y.C. Moam

«doxnp
PyGexxHasi arTecTanusi
0-12 6. | 0-206. | 0-106. 0-42
[TpomexxyTouHas arrecTanus CyMMapHBIi HAKOIIJICHHBIN Oajl: 0-80

5 YuyeOHO-MeTOAHYECKOe o0ecneyeHue T CIUAIINHBI.



5.1 YueOHas JuTeparypa

OcHoBHas1 yueOHas1 IuTepaTypa

1. WUswunkas, H. JI. Learning to read and discuss fiction : yue6roe moco6ue / H. JI. Bunikas. —
Mockaa : [Ipomereit, 2011. — 188 ¢. — ISBN 978-5-7042-2271-2. — TeKCT : 31M€KTPOHHBIN
// Jlaub : snmextpoHHO-OMOMMoTeuynas cucrema. — URL: https://e.lanbook.com/book/3868
(mata obpamenus: 16.06.2023). — Pexxum gocTyna: ajisi aBTOPH3. MMOJIb30BaTeNeH, — 3ari. ¢
JKpaHa. — 3. aHrIL

2. Cwumnonc, O. B. Develop Your Reading Skills: Comprehention and Translation Practice.
OOyueHne YTEHUIO U MepeBoay (aHTIMUACKUH s3bIK) : yueOHoe mocobue / O. B. Cunonc. —
3-e m3x., crep. — Mocksa : ®JIMHTA, 2016. — 376 c¢. — ISBN 978-5-89349-953-7. —
Texcr : onextponuslii // Jlanp : »snexkTpoHHO-OmMOMMoTewyHass cucrema. — URL:
https://e.lanbook.com/book/85955 (nmata oOpamenus: 16.06.2023). — Pexxum nmoctyma: ams
aBTOPU3. MOJIb30BaTENeH, — 3ari. ¢ 3KpaHa. — 3. aHrJI.

JonmosiHuTe/IbHASA JIUTEpPATypa
1. The Short Prose Reader / compiled by Gilbert H.Muller, Harvey S.Wiener.-The McGraw-Hill
Companies, Inc-477p.

5.2 MarepuajibHO-TeXHHYECKOe U MPOrpaMMHoOe odecneyeHue TUCIUIIUHBbI.

VY4eOHble 3aHATHS 110 AUCHUIUIMHE TPoBOAsTCS B yueOHbIX ayautopusx KITIN KemI['V:
Tabmuia 5— MarepuanbHO-TEXHUYECKOE U MMPOrPaAMMHOE 00ecreyeHNe TUCIUTUINHBI.

Jomamaee YTCHHUE Ha | 216 YuebHas ayIATOpHUS
AHTJIMACKOM SI3BIKE (MynpTHMEOMITHAS) TUTS
MIPOBE/ICHUS:

- 3aHATUN Ja00PATOPHOTO THUIIA;

- TPYIIOBBIX M MHIWBUIYAIbHBIX
KOHCYJIbTalIHii;

- TeKymero  KOHTPOISI H
MPOMEKYTOYHOU aTTeCTalUH.
CrenmanmupoBanHas  (yaeOHas)
Me0enb: 0CKa MeJoBasi, CTOJBI,

CTYJbSL. 654041, KemepoBckasi 0671acTh -
O6opynoBaHue: TMEpPeHOCHOE — Kysb6acc, HoBoky3Herkuit
HOYTOyK, 3BYKOBBIE KOJIOHKH; TOPOJCKOW OKPYT, T.
CTallMOHAPHOE - IPOEKTOP, 3KkpaH. | HoBokysHeuk, yn. Kyry3osa, a. 12
Hcnonb3yemoe NpOrpaMMHOE

obecrieueHue: MSWindows

(MicrosoftlmaginePremium 3 year
M0 CYOJHUIICH3MOHHOMY JIOTOBOPY
Ne 1212/KMP ot 12.12.2018 . mo
12.12.2021 r.), LibreOffice
(cBOOOIHO pacnpocTtpaHsieMoe
[1O).

HuTepuer c obecrieueHreM
nocryna B QUOC.

332 VYuebHas ayIuTOpUs
(MynbpTHMeEHITHAS ) TUTS
MIPOBECHUS:

654041, KemepoBckas obiacts -
Kysb6acc, HoBoky3Herkuit
TOPOACKOU OKPYT, T.
HoBoky3Henk, yia. Kyrysosa, 1. 12

- 3aHATHH J1a00pPaTOPHOrO THUIIA;

- TPYHNIOBBIX M HWHAWBUAYAIBHBIX
KOHCYJIbTALNH;

- TEKyIIero  KOHTpOIsi U
MIPOMEXYTOUHOM aTTeCTalNu;
CrenmanusupoBanHas  (yueOHas)




MeOenb: J0CKa MeNOoBas, CTOJIbI,

CTYJIBSL.
Hcnonp3yemoe IPOrpaMMHOE
obOecIieueHue: MSWindows

(MicrosoftlmaginePremium 3 year
1Mo CyOJIMIIEH3MOHHOMY JIOT'OBOPY
Ne 1212/KMP or 12.12.2018 r. mo

12.12.2021 r.), LibreOffice
(cBOOOIHO pacmpocTpaHseMoe
I10), Audacity(cBo60o1HO

pacnpoctpansiemoe [10), Firefox
14 (cBOOODHO pacIpPOCTpaHIEMOE
[10), GoogleChrome (cB0OOHO
pacrpocTpaHsemMoe I10),
Yandex.Browser (oreuecTBeHHOE
CBOOOHO pacmpoctpansemMmoe
[10), AdobeReaderXI (cBobomHO
pacrpocTpaHseMoe I10),
WinDjView (cBOOOMHO
pacnpoctpansemoe [10).
WnTepuer c obecrieueHneM
nmocrymna B DUOC.

342 VYuebuast aymuTopus s
[IPOBEJICHUS:

- 3aHATHH JaO0paTOPHOTO THIIA.
Crenuman3upoBanHas  (ydaeOHas)
Mebenb: JOCKa MeJoBasi, CTOJBI,
CTYJbSL.

O6opymoBaHue sl TIPE3CHTAINH
y4eOHOro MaTepraia: IepeHOCHOe
- HOYTOYK, ITPOEKTOP, dKPaH.
Hcnons3yemoe MporpaMMHOE
obecrieueHme: MSWindows
(MicrosoftlmaginePremium 3 year
10 CyOJHUIIEH3HOHHOMY JIOTOBOPY
Ne 1212/KMP or 12.12.2018 1. o

654041, KemepoBckast 006acTs -
Kysbacc, HoBoky3Herkunii
TOPOACKOM OKpYT, T.
Hosoxky3nuernk, yia. Kyrysosa, 1. 12

12.12.2021 r.), LibreOffice
(cBOOOIHO pacrpocTpaHseMoe
I10).

WnTepuer c obecrieueHneM
nocryna B QUOC.

451 YueOHas ayIUTOPHS
(MymbTHMeEHITHAS) IS
MIPOBEJICHHUS:

- 3aHATHIA J1a00paTOPHOTO THIIA;

- TPYNIIOBBIX M HMHAWBUAYAIBHBIX
KOHCYJIbTalIH;

- TEKyIIero  KOHTpolsi U
POMEXYTOUYHON aTTECTALIH.
Criennanu3upoBaHHast — (yueOHast)

MeOeNb:  CTOJbI, CTYNbS, JIOCKa
MapKepHasl.

OO0opyoBaHue: CTAalMOHAPHOE -
9KpaH, IMPOCKTOP, KOMITIOTEPHI
(14 mr.), 3BYKOBBIC KOJOHKH,
HAYITHUKH.

Hcnonszyemoe MPOrpaMMHOE
o0ecrieueHue: MSWindows

(MicrosoftlmaginePremium 3 year

654041, KemepoBckast 0051acTh -
Kysb6acc, HoBoky3Hemnkuit
TOPOJICKOH OKpYT, T.
HoBokysHenk, yn. Kyrysosa, a. 12




10 CyOJHMIIEH3HOHHOMY JIOTOBOPY
Ne 1212/KMP or 12.12.2018 r. no
12.12.2021 r.), LibreOffice
(cBOOOIHO pacnpoctpaHsIeMoe
[10), OmegaT - cucrema
ABTOMAaTH3UPOBAaHHOTO TEPEBOAA
(cBOOOIHO pacmpoctpassieMmoe
[10), BAAJI-Muan — mporpamma
TUIst HPOBE/ICHUS
(OHOCEMaHTHUYECKOH JKCIEPTU3BI
tekcta  (oreuectBeHHoe [0,
JEMOHCTPallMOHHAS CBOOOIHO
pacmpocTpaHsieMasiBEpCHs).
UuTtepuer ¢ oOecrieueHreM
nocrymna B DUOC.

455Yuebnast  ayautopust IS
NIPOBEACHUS:

- 3aHATHH J1a00pPaTOPHOTO THIIA.
Crienmanu3upoBanHast  (yueOHas)
MeOeab: J0CKa MeNoBas, CTOJIbI,

CTYIIBSL.
O6opymoBaHue: TIEPEHOCHOE -

HOYTOYK, IIPOSKTOP, PKPaH. 654041, KemepoBckast 065acTs -
Hcnons3yemoe MpOrpaMMHOE Kysbacc, HoBoxy3Herkuii
o0ecrieueHme: MSWindows TOPOZCKON OKPYT, T.

(MicrosoftlmaginePremium 3 year | HoBokysuerk, yi1. Kyrysosa, a. 12
1o CyOJHMIIEH3UOHHOMY JIOTOBOPY
Ne 1212/KMP ot 12.12.2018 . 5o
12.12.2021 r.), LibreOffice
(cBOoOOIHO pacrpocTpaHseMoe
o).

HHaTtepHer c obecrieucHIEM
noctyma B DMOC.

5.3 CoBpemennblie mnpodeccuoHaIbHbIe ©0a3bl JAaHHBIX M HH(OPMANUOHHBIE
CIPABOYHbIE CHCTEMBI.

Pecypchbl HHPOPMALMOHHO - TEJIEKOMMYHMKALIMOHHOM ceTn «MHTEepHeT»

1. Narration. Types of narration [Dnexktponnsiii pecypc] // Studies in American Literature

(Coursebook). — Pexum mocryma : http://titova.ffl. msu.ru/studies-in-american-literature-
coursebook-narration.html

2. Plot elements [DnexTpoHHbIit pecypc]. — Pexxum JOCTYTIA:
http://wpwend.com/teaching/eng102_100709_Plot.pdf
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6 Unble cBenenusi v (MJM) MaTepuabl.

6.1. IlpumepHbIe TeMbl MUCbMEHHBIX YUeOHbIX padoT

IIpuMmepHBbIE TeMBI 3cce:

1. My favourite story

2. The story I liked most

3. The story I do not understand

4. The story | enjoyed reading

5. The story which I find mediocre

6.1.2 KonTposabHble padoTsl/ pedpepaTbl/ HHAUBUAYAJIbHbIE 3aJaHUS 00yYAKOLEMYCS.
Tab6muma 6- CPC cTynenToB
3aHsarue 3anganue KommuectBo yacoB dopma KOHTPOJIS
CPC

1 [IpounTtats pacckaz Poanpaa 4 OOcyxeHue B
Hanb «SIraen Ha 3aKIaHue KJIacce

2 [IpounTtars paccka3 Jl>xoHa 4 OOcyxkieHue B
Konbepa «Bepuemcs k KJ1acce
PoxnectBy

3. [IpounTtars paccka3 KOmopsl 4 OOcyxkieHue B
Yamntu «JlyHa Ha cepeOpsiHoM KJ1acce
oJroIrEe KP

4 [Ipouurats pacckas I'.K. 4 O6cyxaeHue B
Yecreprona «llaBirHui 1om». KJ1acce
[ToAroToBUTCS K KOHTPOJILHOM
pabore.

5 [Ipountars HOBemty O. 4 Ob6cyxnenue B
Vaiinpaa «lIpectymienue KJIacce
Aptypa CeBunay. Hanncatp [TpoBepka aHHOTaLIUU
pPa3BEPHYTYIO aHHOTAIUIO.

6 IIpounTats pacckas [I>xoHa 4 Ob6cyxeHue B
Konwepa «[IpoumectBue Ha KJ1acce
03epen»

7 IIpounrats pacckaz Y.C. Moama | 4 Ob6cyxeHue B
«J1oXKIB» KJacce

8 [Ipounrats 3cce Dmten I'ynman | 4 Ob6cyxnenue B
«Kosep apyx0b1» KJ1acce

9 IIpounTats pacckas [[>xoHa 4 Ob6cyxnenue B
Husepa «ILimoseny» KJIacce

11 Hanucars 3cce no 4 IIpoBepka scce
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POYUTAHHOMY paccKazy

12

Iloarorosurcsa k KP

4

IIposepka KP

NTOI'T- 52 u.

IIpumepHbIe 3a1aHNS KOHTPOJILHOM padoTsI 1:

1. What do you know about John Collier?

2. Why is the story called “Back for Christmas”?
IIpumepHbIe 3a1aHNS KOHTPOJILHOM padoThI 2:

1. Give a character sketch of Arther Sevile.

2. What are the butts of Oscar Wilde’s irony in “Lord Arthur Savile's Crime”?




6.2. IlpumepHbIe BONPOCHI M 3aJaHus / 3a1a4M JJIsl IPOMEKYTOUYHOM aTTecTaluu
dopma poOMEKYTOYHON aTTECTALUU -3a4eT.
Tabnuua 5 — Tunoseie (MpUMepHBIE) KOHTPOJIBHBIE BOIIPOCHI M 33 JaHHS

Paznennl 1 TeMEBI

IIpumepHBIE TEOpeTHYECKUE
BOIIPOCHI

IIpuMepHBIE TPAKTUYECKUE 3aJaHUS U

(nwn) 3amaumn

Paznesnsl 1MCHUIIIIHHBI

1. XKanpoBoe cBoeoOpa3ue ayTeHTUUHBIX IPOU3BEIEHUMH C

OBPCMCHHBIX aHTJIOA3BIYHBIX aBTOPOB

1.1. Multicultural stories
are written by and about
people who have different
cultural backgrounds,
including those that may be
considered ethnic minorities.
a) true

b) false

2. . The name of the main
female character in the story
by Roal Dahl “ Lamb to the
Slaughter” is Mary.

Do the matching

1. semantic description occurring,
constructed in a clear logical sequence
and often divided into several separate
composite elements, such as: the outset,
the development of action, the
culmination, the denouement.

2. the view from the side and the desire
to describe the main signs of any events,
phenomena or living beings

3. the type of text conveying the
author's thoughts in relation to a specific

a) true issue, an attempt to prove or disprove
b) false something, to build a logical chain of
abstracts, arguments and output. Some
styles of scientific texts belong to this
style.
a) description
b) reasoning
C) narration
2. OcobeHHocTH  (YHKIIMOHATHHOTO CTHJIA AYTCHTHYHBIX TPOM3BEACHUN COBPEMEHHBIX
AHTJIOA3BIYHBIX aBTOPOB
1. “Rain” was written by | Do the matching
W.S.Maugham. 1. includes elements such as a story,
a)true novel, story, essay, or fable. To the
b) false same capacious category is the lyrics in

2. The stylistic device in
heavy coils of golden hair is
a) epithet

b) metaphor

c) simile

any manifestations.

2. specialized set of texts designed to
work with specific topics and scientific
research. This can include, for example,
the work of Stephen Hawking on the
study of space and time, various
research materials and popular science
reports.

3. literature, dedicated to the events of
the past and key milestones in the way
of mankind.

4. a literary block, which includes a
variety of textbooks, self-study guides,
manuals and lessons.

a)educational

b) fiction

c) historical

d) scientific literature

KoMnerenuun




ITIK-1. Cniocoben
OCBauBaTh U
HCII0JIb30BaTh
TEOPETUYECKUE 3HAHUS U
MPAKTUYECKUE YMEHUS U
HaBBIKH B ITPEIMETHOU

Keiic-3amanue

Bamanne 1.Read the text (
[MPUJIOXKEHUE A) and answer
TRUE/FALSE/NOT STATED

1. Mr. Podgers was Lady
Windermere's cheiromantist.

00J1acTu 10 PO QHUITIO a) true
«1» mpu peneHuu b) false
npoQecCHOHATBHBIX ) not stated
3amad 2. Lord Arthur was 24.
a) true
b) false
c) not stated
3. Mr. Podgers saw Lord Arthur's
hand and told him he was going to
unhappy in his marriage.
a) true
b) false
c) not stated
4. Mr. Podgers’ name was
Septimus.
a) true
b) false
c) not stated
CoOCTaBUTEND: l'opGynoBa E.®., kana.men .Hayk, DOIEHT KadeIpbl HMHOCTPAHHBIX

SA3BIKOB




NPUJIOXKEHUE A
Lord Arthur Savile's Crime

It was Lady Windermere's last reception before Easter, and Bentinck House was even more
crowded than usual. Six Cabinet Ministers had come on from the Speaker's Levee in their stars and
ribands, all the pretty women wore their smartest dresses, and at the end of the picture-gallery stood
the Princess Sophia of Carlsruhe, a heavy Tartar-looking lady, with tiny black eyes and wonderful
emeralds, talking bad French at the top of her voice, and laughing immoderately at everything that
was said to her. It was certainly a wonderful medley of people. Gorgeous peeresses chatted affably to
violent Radicals, popular preachers brushed coat-tails with eminent sceptics, a perfect bevy of
bishops kept following a stout prima-donna from room to room, on the staircase stood several Royal
Academicians, disguised as artists, and it was said that at one time the supper-room was absolutely
crammed with geniuses. In fact, it was one of Lady Windermere's best nights, and the Princess stayed
till nearly half-past eleven.

As soon as she had gone, Lady Windermere returned to the picture-gallery, where a
celebrated political economist was solemnly explaining the scientific theory of music to an indignant
virtuoso from Hungary, and began to talk to the Duchess of Paisley. She looked wonderfully
beautiful with her grand ivory throat, her large blue forget-me-not eyes, and her heavy coils of
golden hair. Or pur they were - not that pale straw colour that nowadays usurps the gracious name of
gold, but such gold as is woven into sunbeams or hidden in strange amber; and gave to her face
something of the frame of a saint, with not a little of the fascination of a sinner. She was a curious
psychological study. Early in life she had discovered the important truth that nothing looks so like
innocence as an indiscretion; and by a series of reckless escapades, half of them quite harmless, she
had acquired all the privileges of a personality. She had more than once changed her husband;
indeed, Debrett credits her with three marriages; but as she had never changed her lover, the world
had long ago ceased to talk scandal about her. She was now forty years of age, childless, and with

that inordinate passion for pleasure which is the secret of remaining young.

Suddenly she looked eagerly round the room, and said, in her clear contralto voice, "Where
is my cheiromantist?'.

"Your what, Gladys?' exclaimed the Duchess, giving an involuntary start.

'My cheiromantist, Duchess; | can't live without him at present.

'Dear Gladys! you are always so original," murmured the Duchess, trying to remember
what a cheiromantist really was, and hoping it was not the same as a cheiropodist.

'He comes to see my hand twice a week regularly,’ continued Lady Windermere, 'and is

most interesting about it.'



'‘Good heavens!' said the Duchess to herself 'he is a sort of cheiropodist after all. How very
dreadful. I hope he is a foreigner at any rate. It wouldn't be quite so bad then.’

'I must certainly introduce him to you.'

‘Introduce him!' cried the Duchess; 'you don't mean to say he is here?' and she began
looking about for a small tortoise-shell fan and a very tattered lace shawl, so as to be ready to go at a
moment's notice.

'Of course he is here, | would not dream of giving a party without him. He tells me | have
a pure psychic hand, and that if my thumb had been the least little bit shorter, I should have been a
confirmed pessimist, and gone into a convent.'

'Oh, | see! said the Duchess, feeling very much relieved; 'he tells fortunes, | suppose?'

'‘And misfortunes, too," answered Lady Windermere, ‘any amount of them. Next year, for
instance, | am in great danger, both by land and sea, so | am going to live in a balloon, and draw up
my dinner in a basket every evening. It is all written down on my little finger, or on the palm of my
hand, I forget which.'

'But surely that is tempting Providence, Gladys.'

'My dear Duchess, surely Providence can resist temptation by this time. | think every one
should have their hands told once a month, so as to know what not to do. Of course, one does it all
the same, but it is so pleasant to be warned. Now, if some one doesn't go and fetch Mr. Podgers at
once, | shall have to go myself.'

'Let me go, Lady Windermere," said a tall handsome young man, who was standing by,
listening to the conversation with an amused smile.

‘Thanks so much, Lord Arthur; but I am afraid you wouldn't recognise him.’'

'If he is as wonderful as you say, Lady Windermere, | couldn't well miss him. Tell me what
he is like, and I'll bring him to you at once.’

"Well, he is not a bit like a cheiromantist. | mean he is not mysterious, or esoteric, or
romantic-looking. He is a little, stout man, with a funny, bald head, and great gold-rimmed
spectacles; something between a family doctor and a country attorney. I'm really very sorry, but it is
not my fault. People are so annoying. All my pianists look exactly like poets, and all my poets look
exactly like pianists; and | remember last season asking a most dreadful conspirator to dinner, a man
who had blown up ever so many people, and always wore a coat of mail, and carried a dagger up his
shirt-sleeve; and do you know that when he came he looked just like a nice old clergyman, and
cracked jokes all the evening? Of course, he was very amusing, and all that, but | was awfully
disappointed; and when | asked him about the coat of mail, he only laughed, and said it was far too
cold to wear in England. Ah, here is Mr. Podgers! Now, Mr. Podgers, | want you to tell the Duchess

of Paisley's hand. Duchess, you must take your glove off. No, not the left hand, the other.’



'Dear Gladys, | really don't think it is quite right," said the Duchess, feebly unbuttoning a
rather soiled kid glove.

'Nothing interesting ever is,' said Lady Windermere: 'on a fait le monde ainsi. But | must
introduce you. Duchess, this is Mr. Podgers, my pet cheiromantist. Mr. Podgers, this is the Duchess
of Paisley, and if you say that she has a larger mountain of the moon than | have, I will never believe
in you again.'

'l am sure, Gladys, there is nothing of the kind in my hand," said the Duchess gravely.

"Your Grace is quite right,' said Mr. Podgers, glancing at the little fat hand with its short
square fingers, 'the mountain of the moon is not developed. The line of life, however, is excellent.
Kindly bend the wrist. Thank you. Three distinct lines on the rascette! You will live to a great age,
Duchess, and be extremely happy. Ambition - very moderate, line of intellect not exaggerated, line of
heart--'

'Now, do be indiscreet, Mr. Podgers,' cried Lady Windermere.

‘Nothing would give me greater pleasure,’ said Mr. Podgers, bowing, 'if the Duchess ever
had been, but | am sorry to say that | see great permanence of affection, combined with a strong
sense of duty.’

'Pray go on, Mr. Podgers," said the Duchess, looking quite pleased.

'Economy is not the least of your Grace's virtues,' continued Mr. Podgers, and Lady
Windermere went off into fits of laughter.

'Economy is a very good thing,' remarked the Duchess complacently; ‘when | married
Paisley he had eleven castles, and not a single house fit to live in.'

'‘And now he has twelve houses, and not a single castle,’ cried Lady Windermere.

"Well, my dear,' said the Duchess, 'l like--'

‘Comfort,’ said Mr. Podgers, 'and modern improvements, and hot water laid on in every
bedroom. Your Grace is quite right. Comfort is the only thing our civilisation can give us.'

"You have told the Duchess's character admirably, Mr. Podgers, and now you must tell
Lady Flora's;' and in answer to a nod from the smiling hostess, a tall girl, with sandy Scotch hair, and
high shoulder-blades, stepped awkwardly from behind the sofa, and held out a long, bony hand with
spatulate fingers.

'Ah, a pianist! | see,' said Mr. Podgers, 'an excellent pianist, but perhaps hardly a musician.
\ery reserved, very honest, and with a great love of animals.’

'Quite true! exclaimed the Duchess, turning to Lady Windermere, ‘absolutely true! Flora
keeps two dozen collie dogs at Macloskie, and would turn our town house into a menagerie if her
father would let her.’

"Well, that is just what | do with my house every Thursday evening,’ cried Lady

Windermere, laughing, 'only I like lions better than collie dogs.’



"Your one mistake, Lady Windermere,' said Mr. Podgers, with a pompous bow.

'If a woman can't make her mistakes charming, she is only a female," was the answer. 'But
you must read some more hands for us. Come, Sir Thomas, show Mr. Podgers yours;' and a genial-
looking old gentleman, in a white waistcoat, came forward, and held out a thick rugged hand, with a
very long third finger.

'An adventurous nature; four long voyages in the past, and one to come. Been shipwrecked
three times. No, only twice, but in danger of a shipwreck your next journey. A strong Conservative,
very punctual, and with a passion for collecting curiosities. Had a severe illness between the ages of
sixteen and eighteen. Was left a fortune when about thirty. Great aversion to cats and Radicals.'

'Extraordinary!" exclaimed Sir Thomas; 'you must really tell my wife's hand, too.'

"Your second wife's," said Mr. Podgers quietly, still keeping Sir Thomas's hand in his. "Your
second wife's. | shall be charmed;' but Lady Marvel, a melancholy-looking woman, with brown hair
and sentimental eyelashes, entirely declined to have her past or her future exposed; and nothing that
Lady Windermere could do would induce Monsieur de Koloff the Russian Ambassador, even to take
his gloves off. In fact, many people seemed afraid to face the odd little man with his stereotyped
smile, his gold spectacles, and his bright, beady eyes; and when he told poor Lady Fermor, right out
before every one, that she did not care a bit for music, but was extremely fond of musicians, it was
generally felt that cheiromancy was a most dangerous science, and one that ought not to be
encouraged, except in a tete-a-tete.

Lord Arthur Savile, however, who did not know anything about Lady Fermor's unfortunate
story, and who had been watching Mr. Podgers with a great deal of interest, was filled with an
immense curiosity to have his own hand read, and feeling somewhat shy about putting himself
forward, crossed over the room to where Lady Windermere was sitting, and, with a charming blush,
asked her if she thought Mr. Podgers would mind.

'Of course, he won't mind,’ said Lady Windermere 'that is what he is here for. All my lions,
Lord Arthur, are performing lions, and jump through hoops whenever | ask them. But I must warn
you beforehand that I shall tell Sybil everything. She is coming to lunch with me to-morrow, to talk
about bonnets, and if Mr. Podgers finds out that you have a bad temper, or a tendency to gout, or a
wife living in Bayswater, | shall certainly let her know all about it.'

Lord Arthur smiled, and shook his head. 'l am not afraid," he answered. 'Sybil knows me as
well as | know her.'

'‘Ah! | am a little sorry to hear you say that. The proper basis for marriage is a mutual
misunderstanding. No, | am not at all cynical, | have merely got experience, which, however, is very
much the same thing. Mr. Podgers, Lord Arthur Savile is dying to have his hand read. Don't tell him
that he is engaged to one of the most beautiful girls in London, because that appeared in the Morning

Post a month ago.'



'Dear Lady Windermere,' cried the Marchioness of Jedburgh, 'do let Mr. Podgers stay here
a little longer. He has just told me | should go on the stage, and | am so interested.'

'If he has told you that, Lady Jedburgh, I shall certainly take him away. Come over at once,
Mr. Podgers, and read Lord Arthur's hand.'

"Well," said Lady Jedburgh, making a little moue as she rose from the sofa, 'if I am not to
be allowed to go on the stage, | must be allowed to be part of the audience at any rate.'

'Of course; we are all going to be part of the audience,’ said Lady Windermere; ‘and now,
Mr. Podgers, be sure and tell us something nice. Lord Arthur is one of my special favourites.'

But when Mr. Podgers saw Lord Arthur's hand he grew curiously pale, and said nothing. A
shudder seemed to pass through him, and his great bushy eyebrows twitched convulsively, in an odd,
irritating way they had when he was puzzled. Then some huge beads of perspiration broke out on his
yellow forehead, like a poisonous dew, and his fat fingers grew cold and clammy.

Lord Arthur did not fail to notice these strange signs of agitation, and, for the first time in
his life, he himself felt fear. His impulse was to rush from the room, but he restrained himself. It was
better to know the worst, whatever it was, than to be left in this hideous uncertainty.

'l am waiting, Mr. Podgers,' he said.

"We are all waiting," cried Lady Windermere, in her quick, impatient manner, but the
cheiromantist made no reply.

'l believe Arthur is going on the stage,’ said Lady Jedburgh, ‘and that, after your scolding,
Mr. Podgers is afraid to tell him so.'

Suddenly Mr. Podgers dropped Lord Arthur's right hand, and seized hold of his left,
bending down so low to examine it that the gold rims of his spectacles seemed almost to touch the
palm. For a moment his face became a white mask of horror, but he soon recovered his sang-froid,
and looking up at Lady Windermere, said with a forced smile, ‘It is the hand of a charming young
man.'

'Of course it is!" answered Lady Windermere, 'but will he be a charming husband? That is
what | want to know.'

'All charming young men are," said Mr. Podgers.

'l don't think a husband should be too fascinating, murmured Lady Jedburgh pensively, ‘it
is so dangerous.'

'My dear child, they never are too fascinating,’ cried Lady Windermere. '‘But what | want
are details. Details are the only things that interest. What is going to happen to Lord Arthur?'

"Well, within the next few months Lord Arthur will go a voyage--'

'Oh yes, his honeymoon, of course!’

'‘And lose a relative.'

'Not his sister, | hope?' said Lady Jedburgh, in a piteous tone of voice.



‘Certainly not his sister," answered Mr. Podgers, with a deprecating wave of the hand, 'a
distant relative merely.'

‘Well, | am dreadfully disappointed,’ said Lady Windermere. 'l have absolutely nothing to
tell Sybil to-morrow. No one cares about distant relatives nowadays. They went out of fashion years
ago. However, | suppose she had better have a black silk by her; it always does for church, you
know. And now let us go to supper. They are sure to have eaten everything up, but we may find some
hot soup. Francois used to make excellent soup once, but he is so agitated about politics at present,
that | never feel quite certain about him. I do wish General Boulanger would keep quiet. Duchess, |
am sure you are tired?'

'Not at all, dear Gladys," answered the Duchess, waddling towards the door. 'l have
enjoyed myself immensely, and the cheiropodist, I mean the cheiromantist, is most interesting. Flora,
where can my tortoise-shell fan be? Oh, thank you, Sir Thomas, so much. And my lace shawl, Flora?
Oh, thank you, Sir Thomas, very kind, I'm sure;" and the worthy creature finally managed to get
downstairs without dropping her scent-bottle more than twice.

All this time Lord Arthur Savile had remained standing by the fireplace, with the same
feeling of dread over him, the same sickening sense of coming evil. He smiled sadly at his sister, as
she swept past him on Lord Plymdale's arm, looking lovely in her pink brocade and pearls, and he
hardly heard Lady Windermere when she called to him to follow her. He thought of Sybil Merton,
and the idea that anything could come between them made his eyes dim with tears.

Looking at him, one would have said that Nemesis had stolen the shield of Pallas, and
shown him the Gorgon's head. He seemed turned to stone, and his face was like marble in its
melancholy. He had lived the delicate and luxurious life of a young man of birth and fortune, a life
exquisite in its freedom from sordid care, its beautiful boyish insouciance; and now for the first time
he became conscious of the terrible mystery of Destiny, of the awful meaning of Doom.

How mad and monstrous it all seemed! Could it be that written on his hand, in characters
that he could not read himself, but that another could decipher, was some fearful secret of sin, some
blood-red sign of crime? Was there no escape possible? Were we no better than chessmen, moved by
an unseen power, vessels the potter fashions at his fancy, for honour or for shame? His reason
revolted against it, and yet he felt that some tragedy was hanging over him, and that he had been
suddenly called upon to bear an intolerable burden. Actors are so fortunate. They can choose whether
they will appear in tragedy or in comedy, whether they will suffer or make merry, laugh or shed tears.
But in real life it is different. Most men and women are forced to perform parts for which they have
no qualifications. Our Guildensterns play Hamlet for us, and our Hamlets have to jest like Prince

Hal. The world is a stage, but the play is badly cast.



Suddenly Mr. Podgers entered the room. When he saw Lord Arthur he started, and his
coarse, fat face became a sort of greenish-yellow colour. The two men's eyes met, and for a moment
there was silence.

‘The Duchess has left one of her gloves here, Lord Arthur, and has asked me to bring it to
her," said Mr. Podgers finally. 'Ah, | see it on the sofa! Good evening.'

'Mr. Podgers, | must insist on your giving me a straightforward answer to a question | am
going to put to you.'

'‘Another time, Lord Arthur, but the Duchess is anxious. | am afraid I must go.'

"You shall not go. The Duchess is in no hurry.'

‘Ladies should not be kept waiting, Lord Arthur,' said Mr. Podgers, with his sickly smile.
The fair sex is apt to be impatient.’

Lord Arthur's finely-chiselled lips curled in petulant disdain. The poor Duchess seemed to
him of very little importance at that moment. He walked across the room to where Mr. Podgers was
standing, and held his hand out.

‘Tell me what you saw there," he said. Tell me the truth. I must know it. I am not a child.’

Mr Podgers's eyes blinked behind his gold-rimmed spectacles, and he moved uneasily
from one foot to the other, while his fingers played nervously with a flash watch-chain.

'What makes you think that I saw anything in your hand, Lord Arthur, more than | told
you?'

'l know you did, and I insist on your telling me what it was. | will pay you. I will give you
a cheque for a hundred pounds.'

The green eyes flashed for a moment, and then became dull again.

'Guineas?' said Mr. Podgers at last, in a low voice.

‘Certainly. I will send you a cheque to-morrow. What is your club?"

'l have no club. That is to say, not just at present. My address is -- but allow me to give you
my card;' and producing a bit of gilt-edged pasteboard from his waistcoat pocket, Mr. Podgers
handed it, with a low bow, to Lord Arthur, who read on it,

MR. SEPTIMUS R. PODGERS Professional Cheiromantist 103a West Moon Street
'My hours are from ten to four," murmured Mr. Podgers mechanically, 'and | make a
reduction for families.'

'Be quick,' cried Lord Arthur, looking very pale, and holding his hand out.

Mr. Podgers glanced nervously round, and drew the heavy portiere across the door.

‘It will take a little time, Lord Arthur, you had better sit down.'

'Be quick, sir,' cried Lord Arthur again, stamping his foot angrily on the polished floor.

Mr. Podgers smiled, drew from his breast-pocket a small magnifying ‘glass, and wiped it

carefully with his handkerchief.



'l am quite ready," he said.



