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OcCHOBHble TeopeTMUeCKWe BOIMPOCHI, pacCMaTpuBaeMble B paMKax
JUCLIUTUIMHBI,  W3/Iaral0TCsi Ha  JIGKIUOHHBIX  3aHATUAX.  lIpakThueckue
(ceMyHapCKUe) 3aHATHS TIPeAIIo/aralT AeTajbHoe 00Cy»KIeHHe TeopeTHYecKoro
Marepuasa, BbITIOJIHEHWE TIpaKTUUeCKHWX 3aJlaHhi, yKa3aHHbIX B IIJlaHe
CeMMHAPCKUX 3aHATUM, a Takke OOCyXJeHHe S3BIKOBOTO MarepHara,
CaMOCTOATE/IbHO OTOOPAHHOTO TIPU TOJTOTOBKE K ITPAKTUUeCKUM 3aHSTHSM.
JIeK1iy ¥ ceMUHaphbl TIPOBO/IATCS Ha AH2/AUUICKOMS3bIKeE.

Kypc B 1eioM HampaB/ieH Ha YyCTpaHeHHe C/IeAYHOLUX TPYAHOCTEu:
130/IMPOBAHHOE BOCTIPUSITHE OTZAE/NbHBIX 3/1eMEHTOB, HeyMeHHe y4eCThb BJIMsSHUE
KOHTEK(CTa; HeBHMMaHUe K CTWINCTUYECKHUM, 5MOL[MOHATbHBIM, SKCIPeCCUBHBIM
KOHHOTAI[MSIM; HeBHMMaHHe K HeOObIUHOH COUeTaeMOCTH CJIOB; TTOBEPXHOCTHOCTh
TIOHMMaHUS TIPOUUTAHHOTO.

Cozep>kaHue pabOThI CTYZEHTOB T10 TeEOPeTHUeCKOMY KypCy «CTUTMCTHUKAY,
B TOM UHCJ/Ie CaMOCTOSITe/TbHOM, BK/TFOUaeT:

1) uHaVMBUAYa/bHOE W3yUueHUe peKOMeH/J0BaHHOU JIUTepaTyphl;

2) yuebHO-HCCIeI0BaTeIbCKYI0 pabOTy CTY/IeHTOB: BBITIO/IHEHMe pedepaToB;

3) MOArOTOBKY K Ka)KIOMy IIpaKTMUeCcKOMYy (CeMUHapCKOMY 3aHSITHIO),
KOTOpasi ~ TMpejriosiaraeT  TeOPeTUUeCKUM  acleKkT,  BbIIOJHEeHHE
MPAaKTUUeCKOro 3a/laHus (aHa/iuW3a TeKCTa), a TakKKe CaMOCTOSITe/IbHbIN
nmouck (B TOM  UxC/Je B  WHTEPHET-UCTOYHUKAX)d  aHaIu3
COOTBETCTBYIOILIET0 JIMHIBOCTU/IMCTUUECKOTO MaTepuasa C Moc/ieyomum
Tripe/icTaB/ieHHe ero Ha 3aHSTHHU.

[ToAroToBKa K MpakTAYeCKUM 3aHSTUSIM BeJIeTCsI Ha OCHOBe pa3paboTaHHBIX
TJIaHOB TMPAKTUYEeCKUX 3aHATUM. [IpM MOATrOTOBKe K MPAKTUUECKOMY 3aHSITUIO
He0OXOIMMO TTO3HAKOMHTCSI C OCHOBHBIMY TEPMHUHAMH U TIOHSITHSIMH, CBSI3aHHBIMU
c wu3yuaemMod Temou. OOpaTUBIIMCHL K KOHCIIEKTY JIEKIIMA, OCHOBHOM W
JIOTIOTHUTeTbHOM TuTepaType, WH(OOPMAaIMOHHBIM 3JIEKTPOHHO-00pa30BaTeIbHbIM
pecypcaM MO /aHHOW Teme, HeOOXOAWMO BBIIEJIUTh MMEIOIIYIOCS B HUX

I/IH(l)OpMa]_[I/II-O Mo KaXJoMy BOIIpOCY, BKJII-O‘—IéHHOMy B IVIaH TIPAKTH4YECKOT'O



3aHSITUSI, U Ha 3TOM OCHOBE COCTaBUTh CaMOCTOSITe/IbHBbIM pa3BepPHYTbIA OTBET IO
KaXIOMY IyHKTY IJIaHa.

715 BBITIOJIHEHUSI TIPAKTUUECKUX 3aJaHuii HeoOXOAWMO: CaMOCTOSITeTbHO
NpOaHa/JM3UpPOBaTh Cjydyad IIPUMEHEHUsI COOTBETCTBYHOLMX CTUIUCTUYECKHX
cpeZCTB (10 TeMe 3aHATHS); ONpeJle/TIMTh UX BU/IbI; YKa3aTb OCHOBHBIE (DYHKLUU.

3afaHus AJis CaMOCTOSITe/IbHOM PabOThI MOMCK U aHA/IU3 COOTBETCTBYIOIIEr0
JTMHTBOCTU/IMCTUYECKOTO MaTepUara:

1. mpoaHanu3upyuTe OTPBIBOK u3
XyZI0’KeCTBEHHOT'0/TTy O/TUI[MCTUUeCKOT OTeKCTa.

2. HaUJUTe CTUIMCTUYECKUE TIPUEMBI, MCIIO/b3yeMble B [JAHHOM OTPBIBKE.
OOmbsicHUTe, KaKyr) (YHKLUIO BBITIOJHSIOT HalJjeHHble CTUIMCTHUeCKUe
TIpUEMBI / SIBJIEHUS], B JAHHOM OTDBIBKE.

Ob6paseriodopMIeHUSTIPUMEPOB:

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over

everything, including what time the sun was allowed to rise (Buckley, Christopher.

No Way to Treat a First Lady, p. 30.- Random House, 304 pp.).

W CcTOYHMKHU CeTH I/IHTEpHeT AJIAA MOUCKd JIMHI'BOCTH/INCTHYECKOro MdTe€pHd/id

British National Corpus. — PexxumgocTtyra : www.natcorp.ox.ac.uk/

Daily Telegraph. — Pexxum mocrtyna : www.telegraph.co.uk/

1.

2.

3. ProjectGutenberg. — Pexxum foctyna :https://www.gutenberg.org/

4. Short M., Archer D. Language and Style. — PexumaocTymna

http://www.lancaster.ac.uk/fass/projects/stylistics/

5. The Corpus of Contemporary American English. — Pexxumpocrtyna

http://corpus.byu.edu/time/corpus.byu.edu/time

6. The Guardian. — PexxumpocTyna : www.theguardian.com/

I1aHCTUIMCTUUECKOr0aHa/In3aTeKCTa
1. Thethemeofthetext.

2. The functional style, substyle and the model of the text in the given style.
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Belles-lettres style:

a) language of poetry (a ballad, a poem, a sonnet, etc.);

b) emotive prose (a story, a novel, etc. and within it — a dialogue, a
monologue, a description, a portrait, the author's narrative, the speculations, etc.);

c) language of drama (a play).

Publicistic style:

a) oratorical (an oratory or a speech);

b) the essay (moral, philosophical, literary);

c) journalistic articles (a political, social, economic article, a book review, a
pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper report, an
advertisement, an announcement, etc.).

Scientific prose style (an article, a monograph, etc.).

The style of official documents:

a) the language of business documents;

b) the language of legal documents;

c) the language of diplomacy;

d) the language of military documents

(a memorandum, a pact, a note, an agreement, a protest, etc.).
3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,
humorous, sarcastic, etc.).
6. Expressive means and stylistic devices at all levels and the effect they produce:

a) phonetic: euphony, onomatopoeia, alliteration, rhyme, rhythm;

b) morphological; transposition of parts of speech;

c) lexical: metaphor, metonymy, irony, zeugma, pun, interjection, epithet,

oxymoron, antonomasia, euphemism, hyperbole, understatement;

d) phraseological: dual actualization, phraseological zeugma, sustained

metaphor, insertion, allusion, conversion, epigram, quotation;



e) syntactical: inversion, detachment, suspense, emphatic constructions,

parallel constructions, chiasmus, repetition (ordinary repetition, anaphora,

epiphora, framing, anadiplosis, chain repetition, root repetition, synonymic
repetition), climax, antithesis, polysyndeton, asyndeton, ellipsis, break-in-the-
narrative, question-in-the-narrative, rhetorical question, litotes;

f) graphical: punctuation marks, lack of punctuation marks, print peculiarities,

graphic imagery, graphon.

7. The conceptual information contained in the whole text, its main idea and the
author's "message" to the reader.
8. Summing up the analysis. The task is:

- to show the unity of all the EMs and SDs which help to characterize the
personages and to express the author's attitude towards the narrated events,
on the one hand;

- to analyze other SDs which do not obligatory help to render the author's
message, but reveal the individuality of the writer's style .

9. Personal impression of the text.

Tembl pedpepaToB (Jok/1a/10B)
1. Ctunb oduUUanbHBIX JOKYMEHTOB, €ro pasHOBUAHOCTA W OCHOBHBIE
NIeKCUKO-CHHTaKCUUeCKHe XapaKTepHUCTHKH.
CTusb fie/i0BOM KOPpeCIoHAeHIUH.
Ctunb opuLManbHbIX JOKYMEHTOB.
CTub 10pUANUecKuX TOKYMeHTOB
CTuib HayUHOM TIPO3BI.
[TpobGnema HayuyHOM TePMUHOIOTHH.
["a3eTHBIN CTU/b U €T0 >KaHPOBbIe Pa3HOBUHOCTHU.

$13BIK ra3eTHbIX 3ar0JIOBKOB.

© L N o kW N

A3bIK IMO0231H, TTIPO3bI U IPAMBI.

10.3cce kak hopmMa OpaTOPCKOM peuw.



11./IuTepaTypHO-KHW)KHasA  JIeKCUKA: TepPMWHbI, I[I03TU3Mbl, apXau3Mbl,
BapBapy3Mbl, HEOJIOTU3MBI.

12.CoBpeMeHHbIN aHTJIMMCKUAN CJIEHT.

13.TIpobsiema BrIOOpa CJiOBa.

14.Heosorusmel U OKKa3WOHaIM3Mbl M UX CTUTMCTUYECKas! (QYHKLIWS.

15.ITonsiTust MmeTagopbl, CPaBHEHUSI U METOHUMMUU.

16.1ToroBopku, MOC/I0BULIbI, CEHTEHLIUU U aJl/TFO3UM.

17.Y cToliuvBbIE CZIOBOCOYETAHHUS B PEUM.

18.0cobeHHOCTH pa3rOBOPHOTO CHHTAKCHCA.

19.lHBepcus Kak CTUJIMCTUUECKUH TIPHUEM.

20.ABTOpCKHUE (POHETHUYECKHE CPEe/ICTBA.

21.Ctunuctryeckue GyHKIUU 3BYKOMOpaXkaHUsl.

22.Cnoco06bl U3/10XKeHUS B XY/[0)KECTBEHHOM TeKCTe.

23.ABTOpCKasl peub, ee KOMIO3ULIMOHHbIE (DOPMBI.

24.HecoOCcTBeHHO-TIpSIMasi peyb.

25.06pa3 aBTOpa. ABTOPCKast TOUKa 3peHUs U CIIOCOOBI ee BhIpaXKeHUS.

TeopeTHueCKNeBOMNPOCHI AJisl OLEHKH YPOBHSA 0CBOEHMSA M CL{UTTUHDI:

1) Tlpeamert, cofep>kaHre U 3afiaudl CTUJIMCTUKH. [Ipobiema cTusis.

2) Crunuctuueckas quddepeHLal|sa CIOBaPHOT0 COCTaBa COBPEMEHHOT0
aHIJIMMCKOTO SI3bIKA.

3) CrpyKTypa JieKCHuecKoro 3HaueHusi. JleHOTaTUBHOe 3HaUeHue U BU/IbI
KOHHOTaTUBHBIX 3HAUEHWUU CJIOBa.

4) CTtuiicTudecKd MapKHpOBaHHas JIeKCHKa: JIMTepaTypHO-KHWKHas! JIeKCUKa.

5) CTunucTruuecKy MapKMpOBaHHasl TeKCHKa: pa3srOBOpHasi JIeKCHKa.

6) I'pammaTuKa B CTUIMCTUUYECKOM acrekTe. ['paMMartrueckass metadopa.

7) Mop@oJsorvs B CTUJIMCTUYECKOM acIiekTe

8) CnoBoobOpa3oBaHHe B CTUIMCTUUECKOM acCIleKTe.,

9) CHHTaKCUCBCTUIMCTHUECKOMACIIEKTe.



10) CTpyKTypHO-CEMaHTHUYECKHEe 0COOEHHOCTH CMHTAKCUUECKUX CTHUIMCTUUECKHUX
TIPHEMOB.

11) Jlekcuyeckre CTUWINCTUYECKHE TTPHUEMBI.

12) JleKCMKO-CHHTaKCHAYeCKUe CTUTUCTAYECKUE TIPUEMBI.

13) doHeTHUeCKUE CTUTUCTUYECKUE TTPUEMBI.

14) OtpakeHUe 3BYKOBOU CTOPOHBI BbICKA3bIBaHUS Ha mUcbMe. ['pad)OHBI.

15) Tekctuauckypc. OcHOBHbleKaTeropuaabHble (CTPYKTYPHO-CEMaHTUUeCKUe)
0CO0EHHOCTUTEKCTA.

16) Touka 3peHusi U CIOCOOBI ee BbIpaykeHUsI. THUTTBI pacCKa3uMKa.

17) ABtopckas peub, ee KOMIO3ULMOHHbIE (DOPMBI.

18) IlepcoHakHasi U HECOOCTBEHHO-TIPSIMasi PeyUb.

19) ®yHKUMOHaANMBHBIE CTU/IA COBPEMEHHOIO aHIJIMMCKOTO JIMTEePAaTyPHOrO S3bIKa:
o0111asi XapakTepyuCTHKa, KIacCU(hHUKaLUU.

20) JIMHTBUCTHUYECKUE XapaKTePUCTUKU (PYHKLIMOHA/JBHOTO CTU/sSL (Ha MpUMepe
OJJHOTO M3 HHUX: O(UILMA/IILHO-AE/I0BOr0, HAayYHO-TEXHUYECKOrO, ra3eTHO-

My O/IMLMCTAYECKOT 0, PA3rOBOPHOT0, XYy/I0KeCTBEHHOMN TUTepaTyphl).

OOpa3sern TeKkcTa //Isi MPAKTUYECKOr0 aHa/Iu3a
THE PRUSSIAN OFFICERD. H. Lawrence

He was much too done even to want to cry. His mouth hung slightly open,
like an idiot's. He felt vacant, and wasted. So, he wandered at his work, painfully,
and very slowly and clumsily, fumbling blindly with the brushes, and finding it
difficult, when he sat down, to summon the energy to move again. His limbs, his
jaw, were slack and nerveless. But he was very tired. He got to bed at last, and
slept inert, relaxed, in a sleep that was rather stupor than slumber, a dead night of
stupefaction shot through with gleams of anguish.

In the morningwerethemanoeuvres. But he woke even before the bugle
sounded. The painful ache in his chest, the dryness of his throat, the awful steady
feeling of misery made his eyes come awake and dreary at once. He knew, without

thinking, what had happened. And he knew that the day had come again, when he



must go on with his round. The last bit of darkness was being pushed out of the
room. He would have to move his inert body and go on. He was so young, and had
known so little trouble, that he was bewildered. He only wished it would stay
night, so that he could lie still, covered up by the darkness. And yet nothing would
prevent the day from coming, nothing would save him from having to get up and
saddle the Captain's horse, and make the Captain's coffee. It was there, inevitable.
And then, he thought, it was impossible. Yet they would not leave him free. He
must go and take the coffee to the Captain. He was too stunned to understand it. He
only knew it was inevitable—inevitable however long he lay inert.

At last, after heaving at himself, for he seemed to be a mass of inertia, he got up.
But he had to force every one of his movements from behind, with his will.

Hefeltlost, anddazed, andhelpless.



