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3agauet kypca «CTHUIMCTUYECKHE  ACIEKThl IEPEBOJA»  SBIISIETCSA
dbopMHUpOBaHUE PAKTUYECKUX YMEHUM, CBA3AHHBIX C Nepeaadeil CTUIIMCTUYECKUX
0COOCHHOCTEH TEKCTOB Pa3IMYHbIX (YHKIIMOHATIBHBIX THUIIOB U KaHPOB, a TAKXKE U
crnenudUKM aBTOPCKOTO CTWIS Tpu nepeBoae. HeoOxonumoi TeopeTnueckon
OCHOBOM Il YCBOEHUS Kypca SIBIIIOTCS 3HAHUSA CTHUJIMCTUKHM, TEOPUH IEPEBOMA.
TeopeTnueckue BOMPOCHI, CBSI3aHHBIE C OCOOEHHOCTAMU TEKCTOB pPa3IMYHBIX
(GyHKIMOHATIBHBIX CTHIIEH, (QYHKIMOHUPYIOIIMX B HUX CPEACTB BBIPA3UTEIbHOCTH
Y 3KCIIPECCUU PACCMATPUBAIOTCS B XOJIe U3yyeHus Kypca «Ctuimctuku». B xone
WU3YUYCHHS] NPAKTHUUECKOTO Kypca «CTHUIMCTUYECKHE AaCHEKThl IMEPEBOAA»
aHATM3UPYIOTCSI MEXAHU3MBbI, CTHJIMCTUYECKUE U CTPYKTYpHBIE MpeoOpa3oBaHus,
UMEIOIIME MECTO IIpM IIEpEeBOJE C AHIVIMMCKOIO sA3bIKa Ha PYCCKHH,
BbIPA0ATHIBAIOTCSl CTPATETUU pEIICHUS MpoOJieM TMEepeBO/ia, CBSI3aHHBIX C
nepefayenl CTUIIMCTUYECKUX CPEICTB C aHIVIMMCKOrO sI3bIKa Ha PYCCKMU U C
pycCKOTo si3blka Ha aHriauickuii. Ha maGopaTopHbBIX 3aHATHUSX MPOPa0aTHIBAIOTCA
3a7aHus, KOTOPBIE HAIpPABICHbl HAa AKTUBU3ALMIO IEPEBOJYECKUX HABBIKOB,
yAeNnseTcss BHUMaHue pa300opy HanboJiee TUIMMMYHBIX ONMTMOOK, BO3HUKAIONIUX MPU
nepeBojie. boiplioe 3HaueHWE B U3yYEHUHM Kypca NPUAAETCS Pa3BUTHIO HABBIKOB
CaMOCTOSITENIbHOM pabOThI CTYIEHTOB.

Kaxnpiii pazgen kypca — «CTHUIHCTHYECKHE OCOOEHHOCTH PYCCKOTO U
AHTJIMACKOTO  SI3BIKOB B TIEPEBOJYECKOM  MepchekTuBe:  (YyHKIMOHAIBHO-
CTHJIUCTUYECKHE aclekThl» U «CTHIMCTUYECKHME OCOOEHHOCTH AaHTJIMMCKOIrO
JUCKypca W CHocoObl MX TEPEBOJIa» — HAYMHAETCA C IOBTOPEHHS] 0a30BbIX
TEOPETUYECKUX MOCBUIOK, PEJIEBAHTHBIX IS PELICHHUS PAaCCMaTPUBAEMBIX B HEM
MPAKTUYECKUX  MEePeBOTYECKUX  3adad.  Kaxnaeli  ¢parMeHT  Teopuu
COMPOBOXKAAETCS MMPAKTUKYMOM, I1€JIb KOTOPOTO — BbIpaOOTaTh TPEOYEeMbIi HaBBIK
pelieHrs JaHHOW 3amaud. [IpakTUKyMbl BKJIIOYAIOT YIPAKHEHHUS C €IHMHUIAMU
nepeBoJia pPa3jIMyHOrO YpPOBHS: OT (HOHETHUECKOro U MOP(OJIIOTHUYECKOTO [0
TekcToBoro. Ha mepBom stane otpadarbiBaeTCs nepeiada B NEPEBOIE OTAEIbHBIX
CTWJIMCTUYECKUX CPEACTB. (POHETHUECKUX (aIMTepanns, KOHCOHAHC, ACCOHAHC,

OHOMaToIes U 1p.), Mopdosorndeckux (MapkupoBaHHble cyddukcer -ize, -able, -



fest, -ville u mp., npucraBku re-de-, under-, anti-, pro- u T.1.), CHHTAKCHYECKUX
CTHJIMCTUYECKUX CPEJICTB (CMHTAaKCUYECKUI Mapajiean3M, MOBTOP, MHBEPCUS U
T.A.) U 1Ap. Ha sroM sTame mnpemiararorcss ynpakKHEHHsT HAa Paclo3HABAHHE
MepeBOTYECKON TPYIHOCTH (MIpeanepeBOJUECKUil aHanu3), Hanpumep: «Haiaure,
ONpeAeNnuTe TUIl TPYAHOCTH»; «BpiOepute u3 nByx (u 0Oonee) BapHAHTOB
BBICKA3bIBAaHUI Takue, TJIe COAEPXKUTCA HCKOMas IepeBOAYECKas MpoOiIeMar;
«IIpemnoxkure nepeBOAYECKUM HSKBUBAJIEHT». Ha ciemyromemM srtare BBOIATCS
yIOpaxXHEHUsT Ha T1epeBoa KoHKpeTHbiXx enuHul («I[Ipemnmoxxkute mnepeBon
MOJIYEPKHYTHIX €AUHUIL], UCIOJb3Ys MEePEBOAUECKUI npuemM/Tpanchopmanuioy). B
JAJbHEUIIIEM  BBIIOJHSIOTCS  YOPAKHEHUSAMM HA IEPEBOJ KaK TaKOBOWM
(«IlepeBenure cnenyromue  BbICKaszbiBaHUs», «OOBsicHuTe /  000OCHYMTE
MEPEeBOUECKOE PEIICHKE)»), HaMNpaBICHHbIH Ha pEIIEHUE ONpeaeIeHHON
KOMMYHHMKaTUBHOW 3amadyd. TakuMm oOpa3oMm, HMMEET MECTO HalpaBlIEHHOE
oOydeHue BCEM 3TalaM MepeBoja — OT MPEANepeBOAUECKOrO aHajan3a TEKCTa JI0
MEPEBO/Ia U JAJEe K aHAIN3Y MEPEBOAUYECKOTO PELICHUS.

CamocrosiTennbHast  paboTa  TpeAnojaraeT  BBIMOJIHEHHE  OOJBIIOTO
KOJIMYECTBA NPAKTUYECKUX 3aJlaHHil, HANpaBJICHHBIX HA pPa3BUTUE HABBIKOB
NPUMEHEHUST B TEPEBOJE pa3MYHBIX TpaHchopMmaruii s JTOCTHKCHUS
CTUJIMCTUYECKOW DKBUBAJICHTHOCTH B INIEPEBOJAE. DBBINONHEHHE MNPaKTUYECKHUX
3aJlaHdl TIpeArnojaraeT oo0si3aTeabHy0 padoTy CO CleUUalbHBIMU ClIOBapsiMu. B
KQ4eCTBE JOMOJHUTEIbHBIX 3aJaHUM NPEJIaracTcsl TAKXKE HAWTH B Pa3IUYHBIX
UCTOYHUKAX (HampuMmep, KOpIyCe€ TEKCTOB WJIM HOBOCTHOTO HWHTEPHET-CAiTa)
CXOJHBIE MPUMEPHI WK IPUIYMaTh CBOU (B CiIyyae MepeBo/ia C POJHOTO sA3bIKa Ha
AHTJIMKACKUI), WUTIOCTPUPYIOIIME TO WJIA HHOE CTUIMCTHYECKOe siBiaeHue. Jlis
CaMOCTOATENbHON pabOThl MpeaaraloTcs CIEAYIONINE TUIIOBbIE 3a/laHUs: aHAIU3
TEKCTOB C TOYKH 3PEHHS CTHJIMCTUYECKHX OCOOEHHOCTEH U IMEpPEeBOJl TEKCTOB C
aHTJIMIICKOTO $3bIKA HAa PYCCKHUM, MOATOTOBKA K KOHTPOJIHLHOMY (HMTOrOBOMY)

nepeBoay.



Tunossie (MpUMEPHBIEC) KOHTPOJIbHBIE BOPOCHI U 3a1aHUSI

Pasnensr u TeMbI

[IpumepHbIe TPAKTUYECKHUE 3aTaHUS

Cmunucmuyveckue ocobennocmu PYCCKO2Oo U AHSTIUUCKO20 513bIKOG 8 I’ZGPQGOOUGCKOIZ

nepcnekmuee. ¢yHKI4uOHCUZbHO-CWlI/UZI/lCWlu'-leCKue acnexkmal

1.1 ®yHKIMOHAIBHO-
CTHJIMCTHYECKAs
cTpaTtuuKalus pyccKoro u
AHTJIMMCKOTO SI3BIKOB

IIpakxmuueckoe 3a0anue:

[IpounTaiiTe OTPHIBOK M3 KHUTU «2(0 BeIMYadIINX
HEPELIEHHBIX MPOOJeM B MHpE» B OpPHUTHMHAIEC U
nepeBoge. ONUIINTE OCHOBHBIE JIEKCHUYECKHE,
IrpaMMaTHYECKHE, CUHTaKCHYECKHE,
IIparMaTH4eCcKre OCOOEHHOCTU TEKCTOB, CAENANTe
BBIBOJI O SI3bIKE HAyKU B PYCCKOM M aHIJIMIICKOM
SI3BbIKAX. [IpokOMMEHTUPYUTE CIEJIAHHBIC

NEPEBOJUUKOM TpaHCHOpMALIHH.

1.2 OtnuunrenbpHbIE
0COOCHHOCTH HAYYHOT'O
CTHJISL U TOCTIIKEHUE
HKBUBAJICHTHOCTH TIPH
NIEPEBOJIC HAYYHBIX TCKCTOB.

Ilpaxmuueckoe 3a0anue:
[IpounTaiilTe TEKCT CTaTbU W3 SHIUKIONEIUU.
0COOEHHOCTH BrimosauTe

B BIICINTC CTHJILA.

MMOJHBIN NUCHbMEHHBIN MEPEBO/I u
MPOKOMMEHTUPYUTE BCE MPOU3BEICHHBIE BaMH

TpaHcpopMarmu.

1.3 OtnuunrenbpHbIe
0COOEHHOCTH
myOJIUITUCTUYECKOTO CTUIIS U
JIOCTHIKEHHUE
HKBUBAJICHTHOCTH TIPH
MIEPEBOJIC MMy OJIUIIHCTHYSCKIX
TEKCTOB.

1) Ilpakmuueckoe 3a0anue:
IIpounTaniTe raseTHyl0 3aMETKY, BBIACIUTE U
MIPOAHAIM3UPYUTE MEPEBOAYECKUE TPYIHOCTH,
o0ycnoBeHHbIE CleU(PUKON (YyHKIIMOHAIHLHOTO
CTHJISI M JKaHpa.

2) llpakxmuueckoe 3a0anue:

IIOJIHBIA  MHMCHbMEHHBIN

Brimoanute MIEPEBO/T

ra3eTHOU 3aMETKU. IIpoxoMMeHTHpYITE
npueMbl/Tpanchopmanuu,

IMPUMCHCHBI

IMEPECBOAYCCKHUC

KOTOpPBbIC ObLIN BaMH pIn) b

JOCTHXKCHUA OKBHUBAJICHTHOCTHU Ha

YPOBHSIX A3bIKA MPU MEPEBOE TEKCTA.

Pa3HbIX

1.4 OTnuunTenbHbIE
0COOEHHOCTH O(ULIMATBHO-
JIEJIOBOI'O CTHIIS U
JIOCTHIKEHHE
HKBUBAJICHTHOCTU TIPH
nepeBojie 0pUIHaIBHO-

IIpakxmuueckoe 3a0anue:

IIpounTanite nenoBoe nuceMO. Beiaenure Bce
IpUCyLme
aHTJIUIICKOM f3bIKE, TIOJ0EpUTE UX COOTBETCTBUS

KJIHMIIIC, ACJIOBOMY IMUCbMY B

Ha pycckoM s3bike. IlepeBenuTe NUCBMO Ha

PYCCKUI SI3bIK C YYE€TOM OCHOBHBIX CIOCOOOB




JACJIOBBIX TCKCTOB.

JNOCTHKEHUs DKBMBAJICHTHOCTM B IIEPEBOJEC HAa
Pa3HBIX YPOBHSAX S3bIKA.

1.5 OTymmunrenbpHbIE
0COOEHHOCTH Pa3roBOPHOTO

Ilpakmuueckoe 3adanue
ITepeBenute TekcT Oecennl. [IpokomMeHTHpYHiTE

CTHJISA U TOCTH)KCHHE nepeBoJYecKkre  TpaHC(hOpMallii, BBI3BaHHBIC
OKBUBAJICHTHOCTH TIPH cnenupuKoi PyHKIIMOHATHHOTO CTHIISA.

NIEPEBOJIE PA3TOBOPHBIX

TEKCTOB.

1.6 Ctunuctuaecku Ilpaxmuuecxoe 3a0anue

MapKUPOBAHHBIC S3HIKOBHIC [IpounTaiite  muanorn. Beigenure B 3THX
SIMHULIBI U TPYAHOCTH MX auanorax dJeMeHThl cieHra. Cpenmaiite naBa

nepeBoa.

MEePEBOIA KAXKIOTO AUAJIOra Ha aHTJIMUCKUN A3BIK:
HEUTPAJIBHBIA U CJICHT OBBIM.

Cmunucmuyueckue ocobenHocm

U QH2TIUUICKO20 OUCKYPCA U CNOCOObL UX nepesooda

2.1 ®onetnueckue
CTHJINCTUYECKUE CPEICTBA:
OCHOBHBIE CITOCOOBI
JOCTHKCHHSI
HKBUBAJICHTHOCTH B TIEPEBOJIC
Ha (DOHETUIECKOM YPOBHE
SI3BIKA

Ilpaxmuueckoe 3a0anue:

Havinure cnywan ammarepanuu,
puT™Ma, pU@MbI, OHOMATOIEU B MPEIIOKECHUSX.
[Ipennoxkure BapuaHThl UX MEPEBOJA HA PYCCKUU
A3bIK. OXapakTepu3yWTe NPEMNJIOKEHHBIE BaMU

aCCOHaHCa,

MIEPEBOIYECKHE pelieHus, UCXOIS u3

BO3MOXKHOCTH JOCTHXKXCHHSA JOKBHUBAJICHTHOCTH B
MmepeBoJic U COXpaHCHHUA KOMMYHHKATUBHOIO

s dexra.

2.2 Jlekcuueckue
CTUJIMCTUYECKHUE CPEICTBA:
OCHOBHBIE CITOCOOBI
JIOCTHIKEHU S
SKBUBAJICHTHOCTH B TIEPEBOJIE
Ha ypOBHE CJIOBa U
CJIOBOCOYETAHUS

IIpakmuueckoe 3a0anue:

Haiinute npumeps! JIEKCHYECKUX CTHIUCTHYECKUX
CpeAcTB B npeanoxeHusx. Onpenenante OCHOBHbIE
CHOCOOBI M MPUEMBI MEepPEBOa / Pa3IMUHbIE BHIbI
Tpanchopmanuii,
MOHAJOOUINCH JJii WX TepeBojJa Ha PYCCKHil

IMEPCBOAYCCKHNX KOTOPbIC

SA3BIK.

2.3 CuHTaKCcH4ecKue
CTUJIMCTUYECKHUE CPEICTBA:
OCHOBHBIE CITOCOOBI
JOCTHKEHUS
HKBUBAJICHTHOCTH B MEPEBOJIC
Ha YPOBHE TIPEIIIOKCHUS

IIpakmuueckoe 3a0anue:

Haininure B CTATBhIX raseTsbl Iapauan
(www.theguardian.com) mo 5  mpumepoB
MApAJUICIBHBIX ~ KOHCTPYKUMA W HHBEPCUM.

[lepeBenure UX, ONpPENEIUTE OCHOBHBIE CIIOCOOBI

U TPUCMBI TICPCBOJA, BHUIbI

TpaHchopmalii, KOTOPbIE Bbl UCIIOJIH30BAIH.

MEPEBOTYECKHUX

2.4 Jlekcuko-
CUHTAKCUYECKUE

IIpakmuueckoe 3a0anue:

Haininure B CTATBhIX ra3eTsl Iapauan




CTHJINCTUYICCKUE CPEICTBA:
OCHOBHBIE CITOCOOBI
JIOCTHIKEHUS
9KBHUBAJICHTHOCTH B TIEPEBOJIC
Ha YPOBHE CJIOBOCOUYCTAHUS U
PEII0KCHHS

(www.theguardian.com) mo 5 npuMepoB rpagauu

u adtute3bl. IlepeBenure uWX, oOmNpenenure
OCHOBHBIE CITIOCOOBI M MPUEMBI MEPEBOJA, BHJIBI
NepeBOIUECKUX TpaHchopmanui, KOTOpbIe BbI

HCIIOJIB30BaJIN.

2.5 Mopdonoruyeckue
(cmoBOOOpa3oBaTENLHEIC)
CTHJINCTUYCCKUE CPEICTBA:
Mopdonoruueckue
CTHJINCTUYECKUE CPEICTBA:
OCHOBHBIE CITOCOOBI

IIpaxmuueckoe 3a0anue

Haiinure B NPEIIOKEHUAX ciyyau
CTHJINCTUYECKH MapKUPOBAHHBIX aQPUKCATHHBIX
oOpazoBanmii. [lepeBenure WX Ha aHTIHHUCKUAN
A3BIK, cobnronas HOPMBI

9KBHUBAJICHTHOCTH B IICPCBO/IC.

JOCTHKCHMUA

JOCTHKCHUA
9KBHUBAJICHTHOCTH B IICPCBO/JIC

Ha MOP(OJIOTUYECKOM YPOBHE

[IpakTyeckoe 3agaHue s KOHTPOJIBHOTO (MTOTOBOIO) MEPEBO/Ia
BpinonHuTe MOJIHBIN MUCHMEHHBIN MEPEBOJ TEKCTA, OXAPAKTEPU3YUTE €TO

CTHJIMCTUYECKHE OCOOCHHOCTH C  TOYKH 3PCHHUA cro q)YHKHI/IOHaHBHO-

CTUJIMCTUYECKOW IPUHAIJIEKHOCTH, IPOKOMMEHTUPYUTE OCHOBHBIE TPYIHOCTH

nepeBoaa MJaHHOI'O THUIIA TCKCTA, oxapaKTepesyﬁTe OCHOBHBEIC  CIIOCOOBI

JOCTHMKEHHUS] OSKBUBAJCHTHOCTH B TMEpPEBOJEC Ha pa3HbIX YPOBHIX s3bIKA
(ponernueckoMm, MOpPGOIOTUYECKOM, YPOBHE CJIOBA M CIOBOCOYETAHUS, YPOBHE
NPEUIOKEHUS, YPOBHE TEKCTA).

Lloyd Evans
Pushy mothers
The Mother and Blue Surge

Weird experiments in stone and glass clutter the South Bank opposite the
Tower of London. The near-spherical City Hall looks like a speeding squash ball
photographed at the moment of impact with a racquet. Around it stretches an acre
of sloping flagstones, ideal for freestyle biking and skateboarding. (Sure enough,
both activities are vigorously suppressed by patrols of scowling guards.) Nearby,
the Scoop is a roofless amphitheatre fashioned from a crater of layered granite. It’s
an eerie and compelling sight, as if a divine whirlwind had ripped deep spirals out
of a barren moonscape to produce a huge grooved funnel. As | took my place on a




freezing seat, | sensed that the artificiality of the space seems to work against the
warmth and intimacy it’s supposed to generate.

The theatre hosts free performances of Brecht’s The Mother until 4
September. This 1932 drama sketches out life in Russia during the 15 years leading
up to the revolution. The central character, Pelegea, is a turnip-boiling peasant who
joins the communists when her son gets into trouble for organising a strike. True to
form, Brecht questions everyone’s assumptions but his own. He portrays the
revolutionaries as brave and brilliant pioneers intent on saving the world from a
gang of dimwitted capitalist throwbacks. Every gesture is highly simplistic. A
smug conservative sneers that ignorance is better than education. A strike-breaking
cook waves his machete around angrily. The Church is represented by sulky black-
clad mystics who, for reasons not explained, speak in Welsh accents.

This is a listless, middle-of-the-road production with one very peculiar
detail: the action is enlivened by bursts of song played by a Ukrainian serf with a
James Blunt haircut and an electric guitar. Believe it or not the show is proving
popular. And | found it oddly heartening to see so many happy, well-dressed young
Londoners — themselves a tribute to the victory of Marxism’s enemies —
applauding these extinct intellectual battles. Marxism used to be the salvation of
humanity. Now it’s just a fashion accessory.

Part of its appeal lay in the seductive conclusions it reached about
philosophy and economics. People are good, it argued, and money is bad. Wrong
both times, as it turned out. People are both good and bad. And money is neither.
Money is human appetite given flexible expression. And when the Marxists set up
an anti-money society that didn’t abolish money, they created a self-deception that
eventually forced every citizen to become a cheat and a hypocrite. These are
matters of historical record the audience and the producers of this bizarre re-
enactment seem oblivious to. The show’s final note was surreal.

The performers, who call themselves Steam Industry Free Theatre, informed
us they’ve uncovered a flaw in their business plan (the clue’s in the title), and after
taking their bows they passed round a collection bucket. Strange that. A play
campaigning to terminate capital ended with a request for more capital to continue
the anti-capital campaign. Self-awareness was never one of Marxism’s strong suits.

Blue Surge by Rebecca Gilman is an examination of prostitution in America.
A must-see for feminists, the play argues that prostitution is a perfectly good job
for uneducated women seeking danger, excitement, power and money. Teenage
hooker Sandy (nicely played by Clare Latham) explains that the men who use
brothels are mostly fat, ugly, poor, single and young. They tend to favour the
cheapest option, hand relief, or ‘a massage with a happy ending’, as it’s known.
And their sexual frustration guarantees that the cracker goes off with very little



effort. Two minutes work, $40 banked. After a busy week, a prostitute’s wallet is
bulging. It’s more hygienic than nursing and a lot better paid.

The storyline is activated when Sandy is busted by Curt, an earnest cop with
relationship problems. Curt takes a shine to Sandy but insists that she gives up her
career first, which she declines to do. Hard-bitten Sandy is contrasted with flighty,
warm-hearted Heather (played with gleeful relish by Kelly Burke), who knocks
back whisky all day long and hasn’t the guile to conceal her profession from an
undercover cop. Her innocent flakiness is more appealing than Sandy’s watchful,
calculating intelligence. And Curt’s fellow policeman Doug, an anal-sex addict,
makes Curt seem dry and dour by contrast. Doug is joyously portrayed by
Alexander Guiney as a nerdy, needy, hyperactive pervert.

The show is absorbing rather than gripping and its interest lies less in its
dramatic content than in its exploration of documentary realism. Even that realism
can be a bit pushy. Within two minutes of curtain-up, half the cast are stark naked.
And the script is replete with graphic references to the pleasures available at your
local massage parlour. Not a show for a firstdate.
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